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Awdpopéc: Aéka Xpovia Potoypagioc, Aéka Xpovie Bréppata otov Koopo

H 1otopia tov gpyastnpiov pwtoypapiog diadpoués sivar pia 1otopio mabovg, miotng
Kot Opkovg e€epediviong. Aéka xpovia mpy, HEGH amd TNV avAayKn Yo £vav avorytd ydpo
oLVAVTNONG, dNoVpYiag Kot dtldyov, yevwhinke 6to k€vipo g ABnvag éva epyactnplo mov
EUEALE VO PNOEL TO KO TOV OTOTVTIMUO GTOV PMOTOYPUPIKO YAPTN TNG TOANG. ATO TNV TPAOTN
OTLYUN, TO OPOLO TV aVOPOTMOV TOV NTOV GOPES: VO TPOCPEPEL KATL TEPLOCOTEPO MO TEXVIKEG
de&omreg va kaAMepynoet po avtiinym, éva PAéupo. ‘Eva BAéppo mov avtipetonilel tov
KOGHO ¢ va medio avakaivyng, epunveiag, cuykivnone.

YV mopeia ot Atadpopég dev mepropiotnkoy o po aibovca. Ta&ideyav. Kuprodektucd
Kol HETAPOPIKA. DPOTOYPOQIKES EEOPUNCEIS GE YOPEG KOl TOTid, OpAoEl o OPOUOVS Kot
nhateieg, exBéoelg ko ovvepyosies. H potoypapio €0 dev Mtav moté pa KAEoT) dodkacia,
OAAG o avoryTn, evepyn TPAEN: Mo SlopkNG GuvoptAMa e Tov TOTOo Kot TOVG avOpOTOLG TOV.
Avt 1 e€wotpépela kaBOPIoE Ko TNV TALTOTNTA TOL €PYOGTNPIOL, TOL CNUEP, OEKa YPOHVIN
HETA, OTEKETOL OC £VOL OO TO TO OLVOUIKG KOl OVOYVOPIGILO POTOYPOPIKA EPYOCSTNPLOL TNG
ABMvoc, pe ovveyn moapovcio, TAOVCEG OPACELS Kol U KOWOTNTO TOL HEYOAMDVEL Kot
eellooetat.

Avt N enételog pog kadel va avaAioylotovpe kot kdtt Babvtepo: ) potoypoaic v
010, g péco. INati ovveyiletl va pog yontevet; Notl emotpépovpe 6” avtv Eova kot Eavd,

No ootoypapilelg elvar vo petéyelg otn Bvmtoétmra, ommv €vhpavotdtTa Kot o1
petafintomro tov tpaypdtov. Kdbe potoypaeio amokdmtel £va KOUUATL TOL ¥podvoL, €val
Opavoua g eumepioc, kKot to kabotd avrikeipevo otoyacpov. H epotoypagio amoteiel o
mpdaén pulikd ST Ho TOVTOYPOVN OMOTEPO. OIKELOTOINONG KOl OMOGTOCIOTOINGNG, W
E0MTEPIKN GVYKPOLON avdpesa oty emiBopio va kotavondel o KOGHOG Kol 6TV avAayKn vo

dwowbel m  akatdAnmn, dappntn ovcio tov. To PAupa petatpémeton oe  gpyareio



OYNUOTOTOIMGNG TNG TPAYUATIKOTNTAS, OAAG Kol 6€ TANYY, KOO cvALaupdavel mhviote poévo
Opavcpata evog adtdkoma dtopedyovtog mapovtos. Kabe swova givar pia Toun otov ypdovo, o
emPefainon g EOAPTOTTAG, LUK EKKOPOVTIKY GUOTN TOV LIOVOUEDEL TOV PEOAGUO TNG KOt
(QOVEPMVEL TO OVOiKkeLD OV VIoPookel 610 kadnuepvo. H potoypapikn mpdén yivetar mpaén
epunvetog, ovvOeong Kot avaipeonc, £vo TedI0 ONUEIOAOYIK®V KOl GUVOICONUATIKOV EVIAGE®DV
TOL AOLVVATOLV VO KOTACTOAGEOVLY o €va oploTikd vomua. H ewdva dev avikel moté
OAOKANPOTIKG OVTE GTO OVTIKEIHEVO, OVTE GTO VTOKEIIEVO €lvarl EVOg HETOLIOKOS YMDPOG, Lo
OlUEGOAAPN O aVALESH GTN LvAUN Kot T ANON, 6T poptupio Kot 6t @avtocioon. Méca and
0T TN POYUN OTOKOAVTTETOL TO TPAYLATIKO Ol OTMG £ival, OAAL OTMG OHUAIVEL: OVIYLLOTIKO,
OOVVEYES, VIOVIKTIKO® LETOUOPPDVETOL GE L0l ATEAEI®TN TPOKANOT).

H ootoypapia eivar pio t€xvn mov agopd mdvtote tov AALo. A@opd to PAERHO pOg
Téveo otov AALOV, T1 GLVAVINGT, TNV TPLEEPOTNTO, OKOLO KL TV Oy®Vic. XToV QaKO PAETOLLE
™ Lon O0nmg elvar —xat 0nwg B BéLape va etvar. Méoa amd avti ™ cuvOnkn 1 eOTOYpUEia
EKONADVETOL MG TPAKTIKY OLUEGOALAPNONG TOV TPAYUATIKOD, TOL TOANVTEVETOL AVOLEGO GTN
QETY(IOTIKN NG avpa Kot T Pk ™S avamopactatikotnto. Mo tpdén epunveiog mov dev
Tovel TOTE Vo 0€TEL TO EpOTNUOL: TO10G PAETEL, TO10G KATAYPAPETAL KO TO10G WAL LEGA amd TV
Ewova,;

211 Awdpopés, ovTA TO GLOTOTIKG GLVOVTIOVVTOL He TpOmo povadwd. H texvicn
KOTAPTION YiveTal TO €000 TAV® GTO Omoio KaAAlepysitar 1 gvaicOncia, n mapatipnon, N
apnynon. H ootoypapio €dd dev elvor amimg éva péco  kotaypaeng eivor  péco
oLVOGOMUOTIKNG Kot KOW®VIKNG €kppacns. Elvar tpomog va @tidyvovpe 1otopieg, va Tig
dwodlovpe, va tig Eavarépe. Eivor n té€yvn va divovpe popen 67 avtd mov cuyvl mepvA
OTOPOTIPNTO.

To gpyaotpt KAeiverl déka ypdvia axpPag yrori moté dev orapdtnoe va tagidevet. [Nati
€lde T epoToypaeio OxL GOV TPOOPIGUD, OAAG Gov po aévarn oadpour. ATd TV €0MTEPIKN
TAPOTNPNON OTN ONUOcI GLUUETOYN. ATd T povalld TG ANYNG GTI CLUVTPOPIKOTNTO TNG
KOWOTNTOC.

Me v guyn va cvveyicovv ot Atadpopég vo eoTilovv Tov dpOHo TNG POTOYPAPING LE
mv 10 aydmn, v Ot oAU Ko v do ot ot dvvaun g ekovog, ypetdleTor va
Boudpocte 61t M eotoypagio eivar —kot Bo givor TAVIO— oL HOPEY] EVYVOUOGVUVIG.

Evyvopoocivng yuu 1o @evyaréo Badpa tg {ong mov mepvd, Kt OpmG HEVEL AG TOPEVTOVUE



AOuoV pe TV TopoKkdTm okéyn: to va udbetl kaveic va potoypagilel pe ovoio givar cov va

paBaivel va dtafdlel Kot va ypaeeL Ty 16T0pic. TOL KOGHOL HOG omd TV apyn.

Kovotavrivog @. Zavpomovrog,

lotopixog Téyvng

Diadromes: Ten Years of Photography, Ten Years of Gazes Upon the World

The story of the photography workshop Diadromes (Routes) is a story of passion,
commitment, and ongoing exploration. Ten years ago, out of the need for an open space for
meeting, creation, and dialogue, a workshop emerged in the heart of Athens —one that would go
on to leave its mark on the photographic map of the city. From the very beginning, the vision of
its people was clear: to offer more than just technical skills; to cultivate a perception, a gaze. A
gaze that sees the world as a field of discovery, interpretation, and emotion.

Over time, Diadromes expanded beyond the walls of a classroom. It traveled —both
literally and metaphorically. Photographic excursions to different countries and landscapes,
actions in streets and squares, exhibitions and collaborations. Photography here was never a
closed process, but an open, active gesture: a continuous conversation with the place and its
people. This outward orientation defined the identity of the workshop, which today —ten years
later— stands as one of the most dynamic and recognizable photography workshops in Athens,
with a consistent presence, rich activity, and a growing, evolving community.

This anniversary invites us to reflect on something deeper: on photography itself, as a
medium. Why does it continue to captivate us? Why do we return to it again and again?

To photograph is to participate in the mortality, the fragility, and the transience of things.
Each photograph cuts out a piece of time, a fragment of experience, and turns it into an object of
contemplation. Photography is a radically dual act: a simultaneous attempt to possess and to
distance, an internal conflict between the desire to understand the world and the need to preserve
its elusive, ineffable essence. The gaze becomes a tool for shaping reality, but also a wound —as
it always captures only fragments of an ever-escaping present. Each image is an incision in time,
an affirmation of impermanence, a deafening silence that undermines its own realism and reveals

the uncanny that underlies the everyday. The photographic act becomes an act of interpretation,



composition, and negation —a field of semiotic and emotional tensions that resist settling into a
definitive meaning. The image never wholly belongs to either the object or the subject; it exists
in a liminal space, a mediation between memory and forgetting, testimony and fantasy. Through
this fracture, the real is revealed not as it is, but as it means: enigmatic, discontinuous, suggestive
—transformed into an endless challenge.

Photography is an art that always concerns the Other. It concerns our gaze upon the
Other, the encounter, tenderness —even anxiety. Through the lens, we see life as it is —and as
we wish it were. In this way, photography emerges as a practice of mediating reality, oscillating
between its fetishistic aura and its radical representational function. An interpretive act that never
ceases to raise the question: who sees, who is being recorded, and who speaks through the
image?

At Diadromes, these elements meet in a unique way. Technical training becomes the
ground on which sensitivity, observation, and narrative are cultivated. Photography here is not
merely a means of documentation; it is a medium of emotional and social expression. It is a way
to create stories, preserve them, and tell them again. It is the art of giving form to what so often
goes unnoticed.

The workshop celebrates ten years precisely because it never stopped moving. Because it
saw photography not as a destination, but as an endless journey. From the darkness of the
darkroom to the light of exhibition. From internal observation to public participation. From the
solitude of the snapshot to the companionship of community.

With the hope that Diadromes will continue to illuminate the path of photography with
the same love, the same courage, and the same faith in the power of the image, we must
remember that photography is —and always will be— a form of gratitude. Gratitude for the fleeting
miracle of life that passes, and yet remains. Let us move forward, then, with this thought: to truly

learn how to photograph is like learning to read and write the story of our world all over again.

Konstantinos Th. Spyropoulos,
Art Historian



